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was “an instrument in

ness. You can use your voice-editing loﬂ-
ware to program 50 nuances of attack
and decay on the same buu: sound, cre-
ate a track
them, then become -lave to a computer
click—or you can hire an accordionist.
Judging from recent and upcoming activ-
ity, there are plenty around. Guy Klucev-
sek, the archetypal “new accordionist,”
played at the Whitney’s Philip Morris
space June 8, and Avery Fisher Hall's
“Serious Fun” series devoted the evening
of July 22 to “The Big Squeeze,” a pot-
pourri of accordion genres.

“The Big Squeeze” was emceed by
Pamela Sue Carlberg, Miss Indiana of
1981, whose talent act had been accor--

Squeezed To Meetcha

let Playboys, a rousing zydeco band from
Louisiana. Simien’s accordion was inau-
dible in the roar of

guitars,
pulledoﬂ‘ the notable achmvemantnf get-
hngupper-chaawh:wpmlewdmm
the aisles of Avery Fisher Hall.
1 was dubious as to how a crowd

Moment was less infectious than her en-
semble music, it created an irresistible
mystical ambience. Justly tuned accor-
dion and electronics were indistinguish-
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‘Serious Fun

BY KYLE GANN

but the group
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Guy Klucevsek ‘

to-the-big-city wholesomeness. Squeeze- | ably mixed, and as she began to squeeze, ‘
box practitioners don't yet seem comfort- | one at first heard only the sounds of sek’s beautiful album of the same title:
able on the highbrow side of the line | breathing; then wisps of melody e (Review), drew variations on a mournful |

dividing bar mitzvahs and concerts, and
some felt a need to surround the instru-
ment with a buffer of humor. William
Schimmel, spomng a mop on hm head to

and quietly melted into a cloud of repeat-
ing ﬁgureu As lonely as a Texas prairie,
it was the most ethereal and sensitive
Ohvems perfomunce I'd heard, and, as

theme with Beethovenian attention to
harmonic structure and figuration; even [
the use of range, thinning into the high-
est notes in the finale, recalled the mas-
ter’s Op. 111 Sonata. The Old Woman

Who Dances With the Sea wove a haunt-

of her over an accompaniment of |

waved |
vaudeville and surreality in a routme wrth In Ohveme s medxtahve aesthetic, the
hm dancer/wife Micki Good: t re- seems.
nmndMourtsCMmor Fanta- | lungs; it’s Kluoev:ekwhosaﬂpmthem-

sy The B. Z. Squeezies, comprising
Zeena Parkins and Billy Swindler on ac-

cordions and Hearn Gadbois on hand
drums, ran ',hrmlgh a medley of ethnic
styles, i ment of

inserting a wry arranges
Michael Jackson’s “Beat It.” The finale
came with Terrance Simien and the Mal-

strument into a medium. The first wide-
ranging explorer in the virgin field of
avant-garde accordion, Klucevsek fully
exploits the luxury of mmherprenng the
entire history of ideas through his
ment. Scenes From a Mirage, performed
at both concerts and included on Klucev-

Saneaque simplicity, and The Flying Pipe
Organ (at the Whitney) ﬁoswd masses of
sound in a

music, and at the
sampling of “Polka
collection of polh;

tuosic creativity compo
forced into a severely

is always ref
Club Nada Polka loped
southwestern swagger,
From Here to Pat

with sudden accents

| funny Dbitonality,

Polking Around lpun
from five-measure
Frith’s Dumformaaan
subtracted notes in
suspicious as its title.
sinskas had researched
roots enough to
thentic specimen.
One of the most u
sek played at the
Coleman’s Below
125th Street. In
changes while its
but Coleman hears
angle than other
vention inside
cevsek intoned
tive from Be
surrounding it at
monies, then
chromaticism to agits
ters. Full of trills and
at which Klucevsek e:
a kind of Lisztian p
s auill

than the Ligeti works t,hat established
the genre. Klucevsek’s unpretentious
works are so closely geared to the instru-
ment, though, and his melodic sense so [
secure, that they sound entirely his own.

instru-

leaped over some Gof
rules to land squ

‘ markable co}

able performer
instrument.

e A DIFS % 80

FRI., AUG 5., 1988
- Newark Symphony Hall

o Terrace Room
p 1020 Broad St Newark, N,
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AND COMING UP: ‘
] > AUG AUGT
3 STANLEY CLARKE/ SPECTRUM ']
3 KEN HATFIELD BAND L ¢
3 B AuG 19 P AuGs H
jy 1.7. BOWEN THE UNCLE ’
J) THE SINGLES FLOYD SHOW H
) °
2 TICKETS AVAILAI THRU =
3 R awran, AND 7% gras, CHARGE H
3 212/307-7171 = 516/888-9000 = 201/507-8900 g
2
3 ST, o H

eCOMING!

[BLALK TOP RECORDS PRESENTS :
Lt >V PopTiloV 2

HMAN

Il'll\i\\'!\lll( )'lN ”H l..(l”lll\! ARTS

!@Musmnuma

MIXED BAG CRUSSE
1 &htSD?lﬂ

with special guest

25 RICK DANKO

HOSt Pete Formatale

tokets $20

NAJEE

FRIDAY, AUGUST 1a




