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John Luther nd}:ms is more closely
identified with his geographical loca-
tion than perhaps any other current
American composer. A “military brat”
as a child, he grew up all over the
lower 48 states, but he's lived his
adult life in Alaska, near Fairbanks.
And he writes Alaskan music. At least,
he’s the only Alaskan composer to
gain enough national reputation that
we surmise from his work what

Alaskan music must sound like. In

these days in which composers
rotate academic posfs. and California
composers sount more and more like
New Yorkers and vice versa, Adams’s
music never lets you forget where he
lives. His very titles—Sauyatugvik:
The Time of Drumming; Five Yup'ik
Dances; In a Treeless Place, Only
Snow—nhreathe the bracing, pristine
air of a northern wilderness few

sub-Canadians are familiar with.




'mq eponymouss colledgue,

' _me]odw

~mediaim.

Tollow only one insfrument or section;o f

'atldlﬂc_n_

1 lmp( my. readers un(lcisltm(l thal 1'm not: s[)mkmq of John
Chigtatand
JLA s his

Cool I(/[/(’ Adams, ((Jmprm rof Hlo operar NLvonin
orchestra works such as Ilrmm)nl( lelire,
began using his middle name when

oft- ]Jh\u
friendsisome lnm steallthi 1171,

= Nixon appc;—ncd, 10! (]ISI,'!_HgllI.S|l himsel{from his then Faster—ris-

S0 C Adams
LAmerican ‘operaticoand orchestral composer
criteria, butithe thominess (md Lhdm(l(‘lle\sncss of some 'of
his recent orchestra \\rmks ane huqmnmq t() msl lnm sGme
S Adams’s music

may ihe the top
“around by some

dans; mcanw hile, 1]11‘ m)’SlL‘IIOUS beauly of
Jistcausing more nm] more pcoph 10 scc'hxm as thL Adans to
kccp il CYCTOTI s ARG S s (2 ek
Add mq Lo the (()nhlsum 1S lha1 lh("/\laxkdn /\'dam& wm(s
h]() IS (loudx of

J()dﬂl]

mostly Tor‘orcheshia as \\CH, and ke Hm}k.
Clotds Lof\ Unknowing, \\'hl(h
\’mld Records with Hw /\p()llo (hamhm
hewer

)mg(mnq
recorded Fm New
()r("hcs'lm s iover smy
SSilence s s(\fmly five “minuies, and nmlm']
into Smovements. Adams m(‘ds )(ﬂh {He time and the Jarg et

mmut< s ihe

“orchistral forees because he works on many:rhythniic levels al

onee. l)uxlqu up layers of distincl activity whose snnullanmlv

. creates a qmih anformation overloadfand a m\«stlml continu-.
“itye The string - players might anove (in' slow, ‘cthereal Chords®

mh(‘nl(‘(l from. Ivcs S 7hu Jmmsw ered ()m simn Wh]](‘ Ih(> hmp A7
Coplays qmmuplc Larg )(’(J(;I()S the mdll(‘l ])(ILUSSIOH shnnmels i
- hremolos, and (cln‘sla or :()Io string ]umlcl L]HH) in auhmq'

| What ()ua\mns Ihls article. lhouqh is rlm in 1h('"]ast r(‘\\/

years Adams has madean all-out assault-on lh(‘ Ch(mi})cr must(_
He's always wnllcn afew \de (‘nscml)lc picces, o
mostiyfor p(‘r(u\snm there’s: lllc Green (om I)umc' of 1989,

10 (‘\plam why. e : . :
“Clouds of sound s a ((ml 115 gonu'pl in /‘\(]amsx THUSIC.

notimuch seems 1o be h;rpponmq bul themass cffect is over-
\vlulmm(] because eve rwm( G ph.\fm(], and: (‘\/(’I\OI)( 'S mo\/mq
paces. The music avoids (ll\\ommu Or apparer i
't‘knnplé.\il.\i by anaustere restriction off pitch anaterialisin Fach;

the number o Adams picces. including, some of his lomgest.

FEBRUARY 2002

Falletta
~how Lo create thes
thet WHIU st
Swork s bmkun

~vibraphones,
playing widestanging irregulararpeqggios in septuplets, echoed

Ced Lo Tocus on. § EA

“ing. chord

and several percussion quartets fron his operd on Eskimo place " as earncslas he i 15, -never .

names. Larth and the Great Weatkier: But lately-hel has trans-

_'])osul his’, m(h(‘xtm] umu‘])l {orseveralilong chamber ]nccc
“and llmugh I'vealways been ‘1 fan of his orchestral works, - 1ive
conie Lo find the chamber pieces evern mm(‘ Lompvllmq 1 !vy

Calways
mclodies Lare

the mchvstm. and

Ciears insanuauralaurora

W containaiol a single s sharp or flatisratherastounding: fn :
Dream in
four af the FiveYaup ik Dances; and sL‘\/crH'

l

the WAhite Silence; Ina Treeless Place, Only SHaiw;
Whitcon Whitce:

ofithe Fiue Athabascan ‘Dances, Notisinee Patestrina

COMposer to the diatonic scale.and itis

has a

so devoted hmm*lf

clear: (even ‘from . the titles)) that. there's - connection in his:

mind betfween all those white keys and the winfry '/‘-\r.(\ﬁc land-

SCape. 2 s { e ARl
Nowiclouds ofsound are

The Strings susl(nn chords, the woodwinds ‘arpeggio at differ-

ent orates; _dﬂd Adams likes - the shimmering of h(‘ s

gamelan” favoredihy RO\"]L)rll%—/k(‘k’ﬂd maxlmbd anu wbm—

_|)|l()ll(‘~ hough he uses it very: lemomly Strip down to only'

few dnstrunents, though, sand new strategies: are et u_l_lcd.
Z\nd iU05 Adams’s impressive achievement that he has leagied
sameduminous, mystical Icvlmq inhis «Inm—
ber W(nkx even \vhcn every individuals hnc is atdible.

Iak_(: Inia Trecless Place, Only Snow, Tor string qnamt {Wo

celesta, and hd_l]) (1 999]._-

moresslowlybut ahmost canonically in the fust violin:Fhe harp
enterstin quarter noics, the vibraphones:in friplets and quin-

tiplets 1(‘\1)(({1\/(‘]\/ Clearly, a.conductoris called for But while 5
. thickening out to twelve ata time fmd lhon 1hm—'
- ning (I(mn {0.one 112 TeCUTTing process, are 1ot mmp]c 0T prc
‘they are featureless enough nots o call atlention to - .
“themselves. Melodic m()lIVCS echo u)nslamiy from mslrumnnl
“foinstrumént, and lhcw s Tarely any. spcmiu‘ hm on(‘ i 1cmpl—_-

the m(‘l()dl(‘
dictable,

Likewise, - Time Uud:slmh(d (nls"o'
corlinuum mlh flute, alto Hutc bass flute, iynthcxl/cr, and

~three harps. The i ight that Fills the Worlds (2000); written-lor

fhe Paul Dresher Ensemblein San Francisco, is a slowly (‘volv—
for violin,tContrabassoon, pcru.xs;uon_,

What Adams achieved in' the orchestra piéccé'»\'ilh clouds: he

h 12510 J(ln(w here byithe more careful slmpm( of mclody, and
These, piccestare fas
a filteenths ummy-mdss by ()\kc hem, buf

a. 5(&1111](’5\ polyphonys And it WOrks:
inscrutable as-
more colorfulland Jjustasmoble-sounding:

For there'is undeniably a i])lllIUd( aspect to (‘vmy .

flashy, never

intenl on a tsustained sense
graceful fyet impersonal;

C||mhmg quarter-notes. His dissonant clouds are just as self-

lesshy sustained as fisconsonant om‘ and when (hummmq is

mvo]\( deasit often is=the aim is 4 kmd ofritualidance ecsla-

_'w that does ot find releascyin cathartic climax,

T short-his music perfectly cchnes the fandscaj )c heloves:
im])t.-r.\()ml, relentless, larger than human b(d|(‘_, ye[,gongv()u.s.

‘A quiet chaosiof colors, shffused with light- 10s molia climalte
o bathe hmr'

everyone could livesinaBut for those whowan{
1 borealis while staying wi - inside,

a spiritual m({\sxn\ wellworth taking: B

chambermusic 47

-/\(‘l;lmS :

casy [0 create with an orchestra.

he! celesta starlsjout =

'.9‘)9) 1c]ntves A r(’stful_"-

and organ.

.wr)rk His ])(‘Is()lm] sens¢ ofecthics s }nthy (I(’\/(‘lopul he'st
~been almostasactive in envitonimental causes as in music, and
-as prvmd(nl of the-American: Music Center h(‘ 5 (‘n(ouchd Q.
: hcalll 1Y, CTusive sense Of e music mmmumly His music is

technicals soun(lmr;-
o[ timelessness. l_i_ls"
usually Couched vins



